Edward the Second

visits Manchester

However, it is not the ill-fated
monarch, it is the kings of the roots-
reggae soundclash, back in town
with a new set of rock-steady tunes.
This time, E2 are taking inspiration
from the Manchester Ballads,

rather than the English Morris
tradition. With tales of urban life
in industrial Manchester, many of
the songs can be traced to the radical
protests of the 19* Century. The
themes of northern working class
identity found in these songs have
their literary roots in the writing of
19 century social commentators
such as Carlisle, Engels, Gaskel and
Marx. In recent years the subject has
seen renewed interest, with work by
various social commentators, both
academic, polemic and populist,
with Cooper Clark, Maconie

and Winterton all contributing

. Regional identity is important

as it impacts on how the disparate,
individual identities coalesce into a
wider social identity, and how the
society is, in turn, placed in the wider
context of modern Britain.

Protesters have written
another song!

This ballad is all about an area of
Salford known as Kersal Moor,
which was the site of two rallies held
by the Chartist Movement in the
1830’s.

Kersal Moor is now a suburb of
Salford and Greater Manchester,
with just a few areas of the green
open spaces remaining compared to
the wide open spaces that dominated
in the 18" and early nineteenth
century. These spaces, and the
relative proximity to the Salford/
Manchester border around Victoria
Bridge (the subject of another of the
Manchester Ballads) made Kersal
Moor a popular meeting point for
unionists, reformers and Chartists,
and also served as a ‘muster point’
for local agitators who held protest
marches, often meeting up with

other contingents from the region.
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A New Song on the Great Demonstration, which is 10 be {
made on Kersal Moor, September 24th, 1838,
dale {
* YOU Reformen of Erg'and and Ireland attend The Balict without these we slaves wust |
Te 1hipnr.g | bave -m‘. whieh bas latety been ;c.n'd Determined to be either bondsmen, or ftee, |
Concerning 3 meeting which now has took pace, United upan lml’l)‘lﬁ“‘- o Mo Fir+264
Qur rights for 10 gain and to better our case tere Ul - North
The time it is co ne, boye, the work has begun The B rmingham lads and the lals of the .:‘ ".“' |
To be free. or foruver be slaves, Have showed us great courage their valour ai dlag, i
AL Wil the b are men of Lancashire now behin 4
w i Al that do their beads ought to be stack ia a bag.
\ You.l.amnhl!lh lad, this day is the ume : But no's! all the ery, we will fight 1ill w_:dn.,
Reformers will now bo'h their hands and he:rls join, . e X >
For Freedom and Liberty's now is the ory, Por Liberty .;' ‘W i e
To ro longer Leslaves but like Freemen to die. | T ood, and Qastler 0d
So Irt us be steady, determined and ready, i g;:‘:;.:' gt':I:::'.%r&:;:. who al! do agree
When met boys apon Kersal Moor, L ;t is nPetdfﬂh Reform we will have,
Lo Tha JOr""" For Fesedom’s the cry of the honest and brave.
The rich manhe livesin his luxury &t esse, Be loya’ ard irae boys, thipk cn P‘“‘)ﬂ,‘_'" Ak

The poor man’s degraded, death stares him i'th face,
The rich knows not now what to at, dr ok, or wear,
The poor's clithed in 1ags, what does the rich care.
But car motto shall be, ‘huzsa for liberty,'
Now we're met boys up;n K
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Ashton, Reshdeie, sn with méwic & druns.

Bury, 8otos snd Leith, it is a grand show, ?80 tp &

‘. I::ll::ﬂf! sh.ut ressend fiom shore to shore,
| The Br
Hutaa for Reform,

Reformers all merch.ng, Tho: sance in & 1ow.
Wish banncr 10 free and loud shouts of husaas
New Reformers join on I»pnl Moer.
» e - >z,
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The Manchester lsde new they lead on in (ront,
Asthey did in the days of br!- HENRY HU)ﬁT.‘i
Aunust Pasliaments, Sofl age, determined 1o ga's,

.""W‘ of the age.
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Ren ember this on Kewal Mosr . . s

o0 4 England all join the true caute
;::r'h:‘t‘i;"l ri'lmf brave (reedom and laws.
/T That in aiter ages our children may say,
#7e 4 77X Our ferefathen sroggled, fought for liberty,
- And joi.%_he ihrong now we bravely move om,

To the Mucting beld an Rerer

Trrbd

be deing—in cne Union jo'n,
i'h:‘lnl r of freedom may brigbtly shive, y

nd will Leslavi s no more,
ru'l‘ shall weather the storm

At this meeting npon P ,:," i

.3, Whealer, Printer Whittle.street Mapchestes:
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Landlord Accused of Greed
— RagBag!!

'The temperance movement had strong
roots around Manchester, and when
set alongside the numerous pubs and
breweries that grew up around the
factories and houses, the competing
messages can be seen when the ballads
are read carefully. In Contrast to'some
of the bawdy drinking songs that
were a common and popular topic for
penny broadsides, Rag Bag is a cutting
commentary on the exploitation of
drinkers by greedy, lying landlords :
“The landlord fattens on things that
are choice,
And doth chatter, and flatter, and lie;
While his customers starve — both his
wife and the mice,

When seen have a tear in the eye.”

(Rag Bag 1861)

Local Nightlife

recalled in Verse

'The area around Victoria Bridge is
well known for pubs, alehouses and
street vendors.

Many of the regions best singers
can be heard in the local pubs, from
Victoria Bridge up through Angel

Meadows and across to Ancoats.
Victoria Bridge on a

Saturday Night

nggver may travel o’or Manchester gravel,
Will ses wany things to astonich his sight
But'sure'he'm_usb potice wherever his goat is:
\lxctona. Oridge on a Saturdy Night,
Fe<l 1oaving and rusbiag sucl j)lViog and pushiag,

It looks as thongh Babel had settled throngh spite,

Or, O\ Nick, to goad one, bad took his aboace on,
Victoria Bridge ou & Saturday Night.

A new song reflects the lively nature
of nights out on the Manchester/
Salford border — an area where
landlords can earn a decent living
selling drinks of all kinds to the
thirsty workers.

Local Artist pictures the poor.

Evocative of a Mancunian identity
that perhaps almost lapses into

parody, Lowry provides a neat visual
shorthand for the people who feature
in the Manchester Ballads. Discussing
the depiction of industrial decline

and urban poverty in the paintings

of LS Lowry, Jeanette Winterson
champions the often-criticised images.
She expands her defence of Lowry

to include observations about the
nature of identity and the quality of
life available to people working 12
hours a day, 6 days a week, and she
references Victorian novelist and
social commentator Elizabeth Gaskell,
noting that ‘the Industrial Revolution

is a story we tell about progress, about the
coming of the modern. 1t is also the story
of a collective nervous breakdown — 1
have seen hell and its white,” Mrs Gaskell
on Cottonopolis — the nickname for
Manchester.”

Writer thought to have drunk
inlocal pubs

Many of the Manchester Ballads

date from the period that Engels and
Marx lived and worked in Manchester,
and it is intriguing to think Engels’
work was perhaps informed in part by
reading some of the broadside ballads,
perhaps even some included in The
Manchester Ballads collection. He
lived around Angel Meadow, which is
just a few minutes walk from the Swan
Street area of New Cross, a major loci
of broadside production at the time.
Many of the pubs in the area lay claim
that Marx and Engels were visitors,
and they probably heard the broadside
tradition being sung in pubs and
markets around Shudehill. There is a
table next to a window in Chethams
Library where they are known to

have worked — the same library that
held many of the broadsides in its

collections.
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improving Daily.

THIS Manchester’s a rare fine place,

For trade and other such like movements;

Whet town can keep up such a race,

As ours has done for prime improvements

For of late what sights of alterations,

Both streets and buildings changing stations,

That coantry folks, as they observe os,

Cry out, *Laws! pickic and presarve us!’
Sing hey, sing ho, sing hey down, gaily,
Manchester’s improving daily,

.

Once Oldham Jone, in his smock frock,

I’th’ town stop’d late one afternoon, sir,
And staring at th’ infirmary clock, [sir;

Said, Wounds, that must Le th’ harvest moon,
And ecad, 1t’s fix’d fast up i’th’ place there,
And stands behind that nice clock.face there:
Well, this caps aw, for I’ll be bound, sir,
They mak’ it shine there aw th’ year round, sir.

Sing hey, &c.

Qur fine town hall, that cost such cash,
Is to ali buildings quite a sample ; *
And they say, sir, that, 1o make a dash,

*Twas copied from a Grecan temple :
But sure in Euece none ¢’er could view, sir,
Such a place bui't slanting on a brow, sir!
Bat Cross-Street, when there brass to spare is,
Moust be rais’d and called the Town. Hall Tergace,
Sing hey, &c.

Once Market. Street was called a lane,

Old Toad-Lane 100, a pretty pair, sir;
While Dangerous-Corner did remain,

There was bardly room for a sedan chair, sir:
But now they both are op<n’d wide, sir,
And dashing shops plac’d on each side, sir:
And to keep up making old things new, sir,
They talk of levelling th’ Mill. Brew, sir.

Sing hey, &c.

4 «~.cosches scon will run from here

To Liverpool and other place ;
And their quicker rate and cheaper fare’

Wil make some folks pull curious faces :
But though steam-dealers may be winners,
' Twill blow up all the whip.cord spinners ;
" And stable boys may grieve and weep, »ir,
For horse.fiesh soon will be dog cheap, sir,

Sing hey, &ec.

‘With bumping stones our streets wur paved,
Fros carth like large peck.loaves up rising :

All jotls and shakings now are saved -
The town they’re now Mc,Adamizing :

L

And so smooth and soft is Canron.Strect, sir,
It suits the corns on tender leet sir:
And hookers.in, when times a’n"t good there,
May fish about for eels i’th' mud there,

Sing hey, &c. .

But though these roads are all the go,

The rail.ways beat 'em, 1've a notion ;
For caris beawt horses there will show

We've found the true perpetual motioa,
And none can say but we may try, sir,
To steer large ship.balloons i'th’ sky, sir;
That folks may mount sky.larking there in,
And grow sea-sick by going an airing.

Sing hey, &c.

Th’ owd Stony.Koolls must be renew’d,

And feel, in vurn, improvement’s pewer ;
From there to Bury they’ll mak’ g

A great hee-road by cutting lower ;
The view from hence wur quite a show, sir,
And none but foot-folks o’er must go, sir,

" Yet in Whitsun.week, as thick as grass is,

The Knolls wur fill'd wi’ creawds of asses.
Sing bey, &c.

A powerful large steam.engine’s bought,

And plac’d beneath a’'r owd church steeple,
To warm vp th* church, and soon it’s thought

"Twill play the deuce wi’ single people :
For a clever chap’s fun eawt a scheme, sir,
To tie the marriage.knot by steam, sir;
And there’s no doubt, when they begin ir,
They’ll.wed sbove a score a minute,

Siog bey, &c.

The spinning.jennies whirl along, ,
Performing strange things, I’ve been told, sir,
For twisting fresh and making young
All maids who own they’re grown too old, sir.
The power-loom factories, of late, sir,

- Have wrooght such wonders, when agate, sir,

That we can weave, in time, who knows, sir,
Near patent stavs for dandy beaux, sir.
Sing hey, &e,

Thos at improvements on we go,

We're cver trying at invention ;.
New objects sgarting up 10 view,

And catching all our spare attention :
Then the ship canal, and all such schemes, uir,
Tho' some may call them fancy’s dreams, sir,
They’ll all sueceed, you need not fret, sir,
As soon as John Bull’s out of debr, sir.

Sing hey, &ec.
SWINDELLS, PRINTER, MANCHESTER.



